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ABOUT THE AUTHOR

DHUMKETU: PIONEER OF THE
MODERN GUJARATI SHORT STORY
Dhumketu (1892-1965) was the pen
name of Gaurishankar Govardhanram
Joshi, one of Gujarat’s most prolific
writers in the early-twentieth century.
During his lifetime, he wrote some 600
short stories in 26 volumes, 29
historical and 7 social novels, various
plays, travelogues, memoirs, and more.
Characterized by a fine sensitivity,
deep humanism, perceptive
observation, and an intimate
knowledge of both rural and urban
life, his fiction has provided
entertainment and edification to
generations of Gujarati readers and
speakers. He was also an avid
translator of Rabindranath Tagore and
Khalil Gibran.
When Dhumketu’s first collection of short stories, Tankha,
came out in 1926, it revolutionized the genre in Gujarat,
India. It is fair to say that he is the Gujarati Chekhov or
Tagore or Manto. He pioneered the short story form in
Gujarati literature, taking it beyond mere storytelling to a
creative art form with advanced literary devices, universal
themes, and characters drawn from all walks of life—rural to
royal, young to old. In particular, his strong, independentminded women and emotionally sensitive men were well
ahead of their time. Many of these stories, if transposed to
contemporary times, would still work just as well as in their
time.
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Unfortunately, in addition to suffering the same neglect as
many other regional language writers in India, Dhumketu’s
brilliance has been forgotten because, in India, the short
story form has also lost the audience it once enjoyed.
FOR MORE DETAILS, PLEASE READ THE TRANSLATOR'S
INTRODUCTION IN THE BOOK.
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ABOUT THE BOOK

THE FIRST BOOK-LENGTH
COLLECTION OF DHUMKETU'S SHORT
STORIES IN ENGLISH TRANSLATION

વનરેણુ

વનકું જ

જલદીપ

વનરેખા

પ્રતિબિંબ
વનછાયા

અનામિકા

પરિશેષ

ત્રિભેટો

આકાશદીપ

પ્રદીપ

મલ્લિકા અને બીજી વાર્તાઓ

તણખા ૧
તણખા ૨
તણખા ૩
તણખા ૪
અવશેષ

છેલ્લો ઝબકારો
વસંતકું જ
સાન્ધ્યતેજ
સાન્ધ્યરંગ
નિકું જ
ચન્દ્રરેખા
મંગલદીપ

24 short story collections by Dhumketu published during 1926- 1964

Dhumketu often described the short story form as an
incomparable flower in the garden of literature, as delicate
as the juhi, as exquisitely beautiful as a golden bird, as
electrifying as a bolt of lightning. For him, the short story
roused the imagination and emotions by saying what it
must through only allusions or sparks. This last idea was so
important to him that he titled his first collection Tankha,
meaning ‘sparks’. Later, he released three more story
collections with the same title. Together, thes are known as
the 'Tankha Mandal'.
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A majority of the stories in this collection are set in rural
Gujarat, which Dhumketu felt was underrepresented in
literature of the time. And a number of them are set in
India’s northeast rather than Gujarat. These showcase not
only how Dhumketu’s wanderlust and creativity fed off each
other, but also his fascination with and close observation of
the cultures of other regions. While more stories here have
male protagonists, the women protagonists are more
singularly memorable.
In his literary criticism, Dhumketu often wrote that the real
beauty of the Gujarati language had barely been revealed
by the literary works of his era. He worked to do just that. In
terms of narrative technique and style, he was influenced by
Western, European, and Russian writers like Tolstoy, Gorky,
Chekhov, Maupassant, Hawthorne, Kipling, and more.
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WRITER, LITERARY TRANSLATOR,
BOOK CRITIC, WRITING INSTRUCTOR,
DESI BOOKS FOUNDER.
Jenny Bhatt is a writer, literary
translator, book critic, and the founder
of Desi Books, a global forum for South
Asian literature. She teaches fiction
writing at Writing Workshops Dallas
and for the PEN America Emerging
Voices Fellowship Program.
Her debut story collection, Each of Us
Killers: Stories (7.13 Books; Sep 2020)
won a 2020 Foreword INDIES award in
the Short Stories category and was a
finalist in the Multicultural Adult
Translator: Jenny Bhatt
Fiction category. Her literary
Find her at
translation, Ratno Dholi: Dhumketu’s
jennybhattwriter.com.
Best Short Stories (HarperCollins India;
Sign up for her popular, free,
Oct 2020), was shortlisted for the 2021 weekly
newsletter, We Are All
PFC-VoW Book Awards for English
Translators, at
https://bit.ly/wearealltranslators.
Translation from Regional Languages.
One of her short stories was included
in The Best American Mystery and
Suspense 2021.
Her nonfiction has been published in various venues
including NPR, The Washington Post, BBC Culture, The
Atlantic, Publishers Weekly, Dallas Morning News, Literary
Hub, Poets & Writers, Los Angeles Review of Books, The Star
Tribune, and more.
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Her translation of Jhaverchand Meghani’s best folktales will
be out in 2023 with Pan Macmillan India. She has a story
scheduled to be published in a 2023 anthology, South to
South: Writing South Asia in the American South. And her
translation of the celebrated Gujarati writer Varsha Adalja’s
award-winning novel, Crossroad, will be out in early 2024.
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04 TRANSLATOR Q&A
What drew you to Dhumketu's works?
I grew up hearing Dhumketu's stories from my mother. She
would read them and then "translate" or "adapt" them for us
siblings. He was among her favorite writers although she
came to his historical fiction (the Gupta Yug and Chaulukya
Yug novels) before she fell in love with his short stories.
I learned to read and write in Gujarati at home because we
went to English schools. However, I didn't start reading
Gujarati books until I was well into my twenties and working
in the US. And, despite my mother's regular nudge to read
and translate some Gujarati fiction with her, I didn't even
read Dhumketu until 2014, when she passed away and I
inherited her entire personal library, which included all of his
story collections and historical novels. At the time, I had
moved back to India and was living in Ahmedabad, Gujarat,
his hometown. And I had finally begun to send my own short
stories out for publication. So it was as if the universe was
sending me some strong signals that I needed to get on with
this translation project. If nothing else, then to honor my
mother's wishes.
And what astonished me, as I started reading and
translating, is the timelessness of his themes and topics.

With 500-600 short stories, how did you decide which
ones to include? Did you read all of them?
Yes, I read every story and made notes of each one. It
became clear, the more I read, that it would be hard to pick a
"best of" selection. "Best" according to whom? And then, this
legendary writer's oeuvre is so wide-ranging and vast.
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For this project, I wanted to enable an understanding of
Dhumketu’s chronological progression as a short story writer;
showcase his range and skills with different themes and
styles; whet the reader’s appetite for more of his works. So I
selected one significant story from each of the twenty-four
volumes. There are two additional stories: the most
anthologized ‘The Post Office’, which is the most recognized
of his works; and ‘Kailas’, which can only be justified as this
translator’s whimsy because of a personal connection. page 5

04 TRANSLATOR Q&A
What stood out the most about Dhumketu's stories?
His work was notable during his time, as it is even now, for
three standout aspects:
1) how he explored the inner worlds of his characters through
their experience of external events;
2) how he focused on people from all walks of life–rural to
royal, young to old, lower classes and castes (which had been
largely neglected or caricatured in literature until then);
3) how his strong, independent-minded women and
emotionally sensitive men were well ahead of their time.
The above is discussed more extensively in the Translator's
Introduction in the book.

What were some of the translation challenges? Was
there anything you found to be "untranslatable"?
Dhumketu used different dialects and preferred longer
sentences with complex clauses and structures, all of which
required more effort to be made accessible to a
contemporary reader. I also needed to figure out how to
carry the story, narrative voice, and musicality over through
my choices of words, phrases, and sentence structures.
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I think more in terms of easily vs not easily translatable
instead of “untranslatability.” In the end, everything is
translatable, just not in any single perfect way. Due to our
conditioning and subjectivity, no two people will read the
same text entirely the same way. The process of reading
involves translating and interpreting the writer’s meaning
and intent, guided by all the things we have read, seen,
heard, and experienced up to that point. Also, no two
languages can be seamlessly transposed because their
different cultures and traditions have accreted over
centuries. A translated text is one interpretation, among
many possible, of a text. It can have multiple acceptable
readings and translations due to the flexibility of language,
suppleness of imagination, and versatility of craft techniques.
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04 TRANSLATOR Q&A
How did you come to be a literary translator?
My entire life has involved translation. Growing up, it was due
to the multilingualism all around us. In Bombay, I studied at
an English school but we learned Hindi as the national
language and Marathi as the state language. I studied
Gujarati at home. I also had neighbors and friends who spoke
Bangla, Telugu, Tamil, Punjabi, Kutchi, Sindhi, and more.
After leaving India at age nineteen, living in various countries
—England, Germany, Scotland, France, US—has involved not
only speaking different languages and dialects but also
translating myself across cultures and borders. Each time I
go back to India, it’s a different version of myself so I’m also
translating there for family and friends. During my university
years and my corporate career, I'd studied German for two
years and then French for two years. And my work involved
being able to translate technical manuals, handbooks, etc.
Translation has been a way of being in the world.

What's your favorite Gujarati word?
The answer to this changes from time to time. It also
depends on what I'm currently reading and/or translating.
Most recently, I've been thinking a lot about the word "ખમ્મા"
(khamma.) It's like "bless you" and people do say it when you
sneeze. But it's also so much more. It can mean forgiveness
because it stems from kshama, which means that. It goes
back to old Gujarati or even before when Gujarat and
Rajasthan spoke almost the same dialect. Kings would be
announced with a "Khamma Khamma Ji" honorific. The
elders in my family often said it to younger people as a way
of saying "Many blessings" or "Be blessed."
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In Rajasthan, there's a different origin story of this word,
which I find fascinating. They think it has to do with a
warrior-king called Rawal Khumaan, who fought and won
many battles against Arab and other foreign invaders. The
salutation, "Ghani-ghani Khamma" is to honor him,
apparently, and means many-many Khumaans, may we be
blessed with many Khumaans like him.
I love words that have rich stories behind them.
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04 TRANSLATOR Q&A
What are some of the similarities and differences
between writing your own short stories and translating
those of another writer?
Writing and translating are intertwined disciplines. Where
they differ the most is in their attention to and decisions
about language. For me, writing is about creation.
Translation is about co-creation and re-creation. I was a
writer before I became a translator. But I learned to
appreciate linguistic, aesthetic, and cultural diversity more
profoundly because of my translation work.
When I’m writing my own fiction, I’m making decisions
about character, setting, plot, story, etc. Of course, I’m also
paying close attention to language choices. When I’m
translating, the original authors have already created their
characters, settings, plots, stories, etc. My role as a translator
is to carefully transplant a text and its world from one
language into another. I’m laser-focused on the choice of
almost every single word (including 'a' and 'the'), the
structure of almost every single phrase, and the sound of
almost every single sentence. While I aim to carry the
author’s intentions and voice across faithfully, I need to
figure out the best tone, rhythm, pitch, etc. so that the text is
accessible to readers in the target language. I have to figure
out how to present cultural nuances in ways that these new
readers will understand and appreciate them. To do all this, I
have to first be a close and deeply-immersed reader of the
original author’s work. And then I have to “recreate” the
original text with my own language and word choices.
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Also, we think differently in different languages because the
vocabularies vary. In colloquial Gujarati, for example, there
are at least twelve words for rain. Not so much in English.
Recently, I read an essay with a glossary of migration-related
words in English. It struck me that, although India has such a
long history of migration, I don't really know a lot of
migration-related words in any Indian language that I could
put together a similar glossary. In fact, the part of India that
my family hails from—the Saurashtra peninsula in West
Gujarat—has been a fascinating petri-dish of cultures,
ethnicities, races, languages, and customs from ancient
times. So translation is also a learning process.
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04 TRANSLATOR Q&A
How do you choose your translation projects?
Literary translators have many metaphors for their work:
building bridges across cultures; curation; transplantation;
collaboration; co-creation; re-creation; channeling;
performance on the page; migration. For those of us who
translate from our mother tongues into the languages of our
former colonizers, it is also an act of decolonization. It is a
process of recovery and reclamation of our own cultural
traditions. It is a mode of appreciation and celebration of our
literary heritage and legacy. And, increasingly, it is a crucial
intervention in particular kinds and topics of public
discourse.
I translate for myself, for the authors of the original texts, for
readers beyond the original language, and to elevate and
uplift both the source and target languages and cultures. I
also believe that a good translator is an ethnographer +
linguist + anthropologist + historian + activist. For me, every
translation project is like an archaeological excavation or
historical research or anthropological survey. I learn more
about my own culture and history and there’s so much to
explore yet.
I've started with translating writers who are are considered
to be pioneers within the Gujarati literary canon. There is still
so little Gujarati literature in English translation, especially
from women writers and writers from marginalized
communities, that there's no dearth of choice. And, of course,
in the end, I can only invest the many months in a translation
project if I'm personally moved by the work.
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For various sociopolitical reasons (please see the last
question), Gujarati literature has been relegated to nearobscurity so that the present Gujarati readers and speakers
have barely any awareness of canonical works.
My translation work seeks to be a mode of recovery and
reclamation. It hopes to be a disruptive intervention in
cultural discourse. Most of all, it aspires to be a glorious
revival of diverse, almost-lost literary traditions such that, if
transplanted with care and attention, they might bear rich,
new fruit.
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Why should we read books in translation?
Reading a translated work introduces us to or increases our
understanding of another world and culture in ways that
might otherwise not be possible. Translated works are also
about uplifting and celebrating different literary traditions
beyond the dominant western ones. They're about
embracing the plurality of our cultures. So there’s far too
much “found” in translation than “lost.”
One of the many pleasures of reading in translation,
especially when we're in the hands of an experienced
translator, is the "best of both languages" aesthetic that
comes into being because they make strategic choices to
give us certain words and phrases close to the
original/source. They work to ensure that readers can sense
the rich layers and musicality of the underlying source
language. One of the ways they do that is by "carrying over"
certain idioms and phrases into the target language for
specific, intentional reasons.
When I translate a text, I want the reader to sense and
appreciate the vibrant underlying original text that was
written by one writer in one language and re-written by
another in another, so that the work they’re reading is an
extraordinary act of literary and linguistic co-creation.
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South Asia is the most linguistically diverse region with more
than 650 individual languages across six major language
families (not including the many language isolates or
dialects.) I believe that some of our best literature has been
and continues to be written in non-English languages. With
translations, consider how multilingualism & colonialism
have played a role. Salman Rushdie's chutneyfied English in
Midnight's Children & Arundhati Roy's in God of Small Things
was intentional. There is such a thing as Indian English and it
is still shaping itself in a multilingual country.
Whether you're a reader or a reviewer of a translated text, it
is worth approaching it as an ethnographic, cultural,
linguistic, and historical artifact. When you find yourself
expecting a certain kind of English in a translation, pause
and consider your own language politics and biases
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Why is there not as much Gujarati literature in
translation as with some other Indian languages like,
say, Bangla, or Hindi, or Tamil, or Kannada, or Urdu?
India has at least 121 languages and hundreds of ‘mother
tongues’. European colonization had exacerbated language
politics and biases, which have continued to this day.
Mahatma Gandhi’s pre-Independence push to standardize
one Gujarati dialect as the acceptable one for education,
business, and government communication resulted in even
more hierarchies.
All of the above has created what's called the translation
pyramid, where literature from certain languages gets
translated more (and, hence, is more accessible, visible, and
dominant): Bangla, Hindi, Urdu, Tamil, to name a few. Probe
further and you'll find that's because there are more bilingual
and multilingual translators and readers in those languages
than others, which makes them more "marketable" to
publishers. Dig even deeper for why those languages have
more translators and readers and you'll unearth age-old
regional complexities related to education, class, and caste
systems. There are underlying misconceptions as to which
languages are considered ‘pure’ versus ‘corrupt’ or
‘derivative’. There are strong opinions about which languages
have rich written literary traditions (when so many of our
languages still have oral traditions that need to be captured
before they're lost forever.) Never mind translations into
English, these cultural politics exist even for translations into
designated filter languages.
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So, despite the Gujarati language being the sixth most
popular in India and the third most popular among the South
Asian American diaspora, its literature has not been
translated as much as some other languages. On the flip
side, a lot of literatures from other languages have been
translated into Gujarati. As Dr. Tridip Suhrud, the scholar and
translator of Saraswatichandra by Govardhanram
Madhavram Tripathi, often says: we Gujarati folks are very
good at acquiring (literary) wealth from other cultures by
translating their works into Gujarati. But we’re not very good
at sharing our (literary) wealth by translating from Gujarati
into other languages.
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